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8 (Y WY @ foageed Ieffies | @ e, IEE Pl Fieeg 6w e ot wkE age
I ﬁ?‘g o - 39 fCATd ‘Tarantula’ (Macmillan, 1971), W3Fa W@m ‘Secular
Love’ (W W Norton, 1985), IR« JAGCE ‘Swithering’ (Picador, 2006) SF Bl B2
‘Dark City’ (Sun & Moon Press, 1994), SIN¥ (12 A& TACS N WW qe e | o g et
-2 IR, (1R T (AF G 412 IR niferd foecs Afe @2 sfmem...

TA L8 (TSI Mfodla et 20 €I, T Tarantula 1311 TM© O 3 I3(©
(@ R 9F 999 FRE I, 9 OFIE WG, ©F *F-J&N | Black Nite Crash I

“aretha in the blues dunes - Pluto with the high crack laugh & rambling aretha - a
menace to president as he was jiking called - go - yea” T INFEA NA-FIBIEF AL
aretha *-7@ I opfdel FieFhaa FA SR, L0 ORE feafw @ dfa, T
FFYZCSR (FWE I - aretha *Itwd & {&F arete (AF M G *HF F9 @ earth-aa
TTHIAA, O g6 2 ATOIETE (9] | qoIRE BIAIGel I800 *wd (4o o S-Sl 2
IR 2NNFA GFERST AGGPS KA I IR T @F G seom-aues G o
e |

g VRA ATORHG FROE 7 W @F8 T @Fe Bdrs | o a2 Hidern s=xe7 e
(I AR (BF A3, F0I-2RR (T (OO0 OF 6! TAEE Mo GHO'S (T FANSITOII
(T RC BCCR | @V Forty links of chain-4% 9=: “you need an umbrella, friend & she

say oh no ! not another one !/ and she’s got a new boyfriend now & he looks like
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machine gun kelly...” -5 3¢ #[@l A% Electric Black Nite Crash If®d (*&2&: “the stripper
comes in wearing an/ engagement ring - she asks for lemonade, but says she’ll settle for
a sandwich - the newsboy grans her - yells ‘lord have mercy.. | Sg® ®&&R 7 ¥ G271
7 @Tma - benjamin turtle, kid tiger, snowplow foloater, zorba the bomb, popeye

squirm... #%Te ATCe SN T (BF AMZ, ©3 TNV AN A ©2pel T8 SbI-200 |

R Ao, [T F [oeend 3@ @ Aeeiie-oRaEe | fof 19 @Te:
“Now’s not the time to get silly, so wear your big boots and jump on the garbage clowns”,
T GF TS TETER AIIE aONdl (i 9 afe eI TN afedmt asiafes oy
(B9 A1, T RO O TS (A2 Y WIS & ez feeters aandy o1

R Tt e IReHl FINeE IE 9ifF @A IFIRI0G A 8 TeH
A @F Tre I AT W | @ I3 “vafeiamn Fare ¢ite @ 6w ot ¢ @ F1-3
A S AE? A7 [FAF-SEG (Ol - FAqe Bl TSI oW, (G A JprG TG *% e,
e TR *F-ATT, AT FANS I SIGIOE ACHT WD 26T DAFHAT AT 1 F, AN,
(2N, FE (PGS, ALQVHET [qaio, TAFE TH-FE6IE, @el, IME, AraFifz ¢ Teoas -
W e @ I3EF AT (@3 APTCE TR ST AT TAIAET FIOTOIfe |

e Afsififesia qore chaos It Mg @ @I @ FFfegoTeres fews viw
~- PO ¢ THOSETE (TR AP O TPTHR T VLI HMS@A Secular Love IR0
FOIMA 1 Claude Glass TEE AL O €2 AFR0gT WfS: “He stands waithing, the
sentinel/ shambling back and forth, his anger/ and desire among the dark/ which, if he
closes his eyes,/ will be them all...” & =% FA1 =1 (FA BF: “in the half drowned
room/ the crickets like small pins/ begin to tack down/ the black canvas of this night/
begin to talk their hesitant/ gnarled epigrams to each other/across the room/ creak and

echo/creak and echo with absolute clarity/ he knows where he is.”

q WE GOTER TACS JACS CI1A AMAN ETe! 3@ AFE S SRR
©ITNIN | ©18 Tin Roof oA fSfd 74 (7¥: “And beneath the sea/ there are/ these giant
scratches/ of pain”, SIAl (BF 13, (FIF (7 ATTT P&l O b @eit, IH ~fg@e fofq
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Jeices e “listen in the end/ the pivot from angel to witch/ depends on small
things/ this animal, the question,/ are you happy?” |

Q2 @ @EICE (@, *HF A1 The Cinnamon Peeler Ffeid fofq @eas: “If 1
were a cinnamon peeler/ 1 would ride your bed/ and leave the yellow bark dust/ on your
pillow...” 7EHiE @@ TRe €09 @M @ YfER TR ARITRGT ZreaR, (o
WG e @ At 929 2@ K A6 o Teorw FA G2 @bl Srewdde Weafod I 2w
g (1T 1| JEOIF (oA VS “You touhed/ your belly to my hands/ in the dry air and
said/ 1 am the cinnamon peler’s wife: Smell me”, @ I YN FH-7FCEH (& (AT AL
7, oI 2 oT S W ST AT S

TS 22TE SF-FITACE 2 FA F 71 o @13 T Sewz == 8
(g g (AT To a Sad Daughter IFROR ©iF foff J==: “One day I'll come
swimming/beside your ship or some will/ and if you hear the siren/ listen to it/ for if
you close the your ears/ only nothing happens... you will never change/... If T speak of
death/ which you fear now, greatly/ it is wihout answers/ except that each/ one we

know is/ in our blood/ Don't recall graves/ Memory is permanent” | STMISTER Tl

qFFNR, 9% Hergfod sifearam

s foaEie FBII | F0 TACAT J2AR (Swither) *THT FFFT WCA: AW G
F FAET 1 AL TR Swithering I2@E FROR ¢ Fed g9 e Yo e g
SEATS (ATel OE G I, (18 Yo ¢ TR AT woleT; @ FweeAcs fofy 7l Jfes
CTATRA | GIRRel BRI FA (TS It Leavings FeIB, @A fofd It @& 39w Ace

©IF sleepwalker (NQRCF T@IGAT F: “The next morning is a dripping thaw, and winter/is

gone from the grass - ecxept for a line/ of hie marks going nowhere:/ the stamped
elipses of impacted snow/ everything gone, leaving just this, this ghost tread/ these wafer

thin footsteps of glass.”

IR FeEH vy S, W, s_ven, I o997 «% (@ ¥gd @l €dl, 9 (@ ofFreH
(A OIF ST I TALTSCT.., @ I=Aol, a? HYfeo ¢ g ol ofmeaE., 9-8 =6
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Qe Enifee | (28 R-FI2WE To my Daughters, Asleep ¥fqeites T it sey i<
“Surrounded by trees I cannot name/that fill with birds I cannot tell apart/ I see my
children growing away from me; / the hinges of the heart are broken/ Is it too late to

start, too late to learn/ all the words of love before they wake?”

T RO TG o/ ALAWTAI | BIFie = A 1 7" Sowcle fof dra
MY O3 FABAT (¥&01 1| ©12 The Park Drunk ISR ©fF BITY #ITS: “He opens his eyes to a
hard frost/ the morning’s soft amnesia of snow”, Rainmaker Fiqon fof ¢ate “I9: “He

unhooks her, and/ leaning in/ he starts to make her rain.”

93 J2 AR Selkie AT @F Ffqe! | Fio* fFewa! S Gl 2@ @ 9T AYfus
AN @ T T Aqaael Fre #iw; Mifte TEaa o 2@, o7 9[F 7w e a9
Q3 TSR FAGAT @I .. he stood/ and drained the last/ from his lass, slipped back in/
to the real skin/ into a new day, saluting us/ with that famous grin:/ ‘That’s me away’....
gorre TrEd Il AF, @ IRl G TRARE F 7406 TAAT Yrox Trwee | O (& AW,
GIFT (ACF QIS b AGART 2T A FIBISCO IV OF FATSCAR TS| S |

TP 9F TSI T@FS! S B JIBI2F Dark City | IFPOIEEHR Il ASraite-o/cf
segfo-fwmis-fee 43R wwe ot g W @3 9 @F cosmopolitan SRIF w4 1 58
Q IBCE BY WA T IAE OF R | DY, OF IO QAN RITE FCFICRIAE A
QG I R e | 61 T *A @@ FAR P FeA, @O 17 =, GRrm @we e,
RN ebfa @R SYe® FAEH ¢ &t GFRPR TW AW - G2 BHE TS foied e
B8 | Sunsickness FOF wPCoR ©IZ fof JCe: “Blame it on resembling, as if it
would/ change so easily, rough up glares/ or trace avenues by fingertip./ You skirt on top
afraid to sink/ into...” (T2 *FAR AIFG I QTN T I G, LS GIATH @F A GF
TREfeF (LEE fofd wmea (AERIS W@, (@ (ARG (<19 o T (13, (@ (EA QI 96
Ao FoA e IW 1 G ISR ¥ o2 o @eaa: “Worlds / hourly changing /

sparring with cause to an / unknowable end. Asking/ no less, demanding no/ more."
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OFE A AT G2 (A 9 a g AT 2 I2EE RO | @ ¥ZF ©fF Bl T @
27 WHSF | Virtual Reality e Resivtas Geba sieif O oz woewd, “if
individuality is a false/ front, group solidarity is a/ false fort”, © Q¥It2 ©itF IO F2
Pt @IS = “Popeye/ no longer sails, but Betty/ Boop will always/ sing sweetlier/
sweetliest/ than the crow who fly/ against the blank/ remorse of castles made/ by dusk,
dissolved in/ day’s baked light.”

AFHIRT Eiew, 92 A wdfore Ffaele @ faeaey s 9 viEes, fofy ¢1F
(AR WA | =Y W B A FfeTe Remiz $e - a8 GHSIF *RRL OICP (06 @ACS A |
« I3 AN FAS! “Lives of the Toll Takers”-d TWS ( IR, @Te [Re@o o7
JRE o owd Face B style o7 sROE sAdfeRel 1 Jiwd, fof wiwmm, @ @
AfSomfeardt [eaes e o e style-ad (M @i free afs-afednTs «fw e
T O g3 fofq @9 @TC: “What if/ success scares you so much that at the point
of some/ modest acceptance, midway through/ life’s burning, you blast out/ onto the
street, six-shooters smoking, still a rebel./ For what?” (S%«2 €2 BCad Teqs fofv a2
& #fF: “Of course new ventures always require risk, but by carefully/ analyzing the

situation, we became smart risk/ takers.”

«q IZET (¥ FO Dark City WeTNel @Z@, Y9 #f%: “I feel like carelessness,
disowning what's/ acquired in indifferent/ animation, no body swaps to-/ not as if
elevated or cut down/ to size up, like layers of lost/ boys, like aspiration in a tub/ at sea,
lists all the scores and/ scares at measures twice the fall./ I'm parked because I have no
taste/ to go - penned down, no row to call/ my own. Abruptly, silently borrowing/

ignition from rumble, pouring/ face into a/ stir../ We're a great fire...” Il Sged B -
e Sitg, Sieid Bite W2 6ea SPMEE2 ANy - EIRPS (O W |

GF] IOl BYA@ ARG W 7, $YAG WIS TSNS Aol PITTR T, SYG
OGP SY-SHPAFHCTR TR 71 WRE ~ARE® (afFre @l Qs Fog ¢ hamomy o -
sfva Mer TeEe Aaba, gt Frrwares, Sreie oige™ | SfErgd GRS o[l 9
R AROET - @F GRPNES | ETIT AR GIRI0ed &bawy IgeRE o A&
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