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foTate — The American poem (and poet) is always trapped in the space between
words, in the crack between his/her vision and the language he/she is using, in the
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discontinuity (as opposed to cultural unity) between the self and his/her language.
His/her soul belongs to somewhere else... Thinking of the future, or even the in the
traditional sense of the past, thinking of a continuity, are ruinous for an American
poet... American poetics is asocial, therefore, uncanonizable | @3 unacanonizable FSH
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The best of what | am

/s in the gravel behind the train yard
where obsidian chips lodge

in the rocks like beetles

! burrow and glow...

QOIAR 8% (I @ CIfRETR Tom 1 @fIE T, O (o Twre AR AR AT Goa
&t | 15 @ f51% TFayie (e —

There is the city of glass and money...
closer with every newspaper
unidentified lying spokesmen interpret the same photos

. here comes someone, not a neighbor
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with a clipboard and a calculator

@ (P FRST- AL, S GF LRCTF NADA | QeICE HeICd =1, 93 NAb@ 227 Qrolltes
YRR I T | AR 92 I3 (12 FREL TG WK IR — O (FHa7 IC AR IO
unmapped area ®CCF | A Cﬂ?‘[@ﬁﬁ T W @9 @F anthology Tt &4 fafEe Ffod
FSFUCE 2AfSTEIY I, ANIIER FCFIAT AF ARSI ANC S | I9 (ZAR A IR @0
| say the difference between us

/s only that of form

you see, | too scan storefront windows

to verify | exist...
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time. | have chosen postmodern over experimental or avant-garde because it s the
post encompassing term for the variety of experimental practice since World War /I...
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...Back here it turns out newspapers

and monuments are taxidermy

there is little retribution, little learning

what is lost

is forgotten; sometimes it gets so bad I'm not sure

!I'm the one who lived...

...dark paddling in thewave membrane
the monkey woman’s dream streams
are places of shy creatures, head infants

! had born on a whim and abandoned... my eye...
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...which dim deluded light did i last see you in? the light of extinction, most likely,
where there are no more primitive tribesmen who worship clumps of human hair. No

more roads that turn into snakes, or ribbons...
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Sl (FICEH... the text calls upon the reader to be actively involved in the process of
constituting  its  meaning... the text  formally  involves the  process of
response/interpretation and in so doing makes the reader aware of herself or himself

as producer a well as consumer of meaning|
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!/ was cold
! had a lot of theories
! layers
alights on
BORDERS EVADE CHARMS

we earn our words...
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