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f�l�hou£f�l�hou£f�l�hou£f�l�hou£    
BkÑe£m j¤®M¡f¡dÉ¡u 
 
Ae¤h¡c J Ae¤pªSeAe¤h¡c J Ae¤pªSeAe¤h¡c J Ae¤pªSeAe¤h¡c J Ae¤pªSe
 
 B®j�lL¡u e¡e¡ S¡uN¡u L�ha¡ fs¡l pju HLV¡ fËÝnÀl j¤®M¡j¤�M q'Ýa qu phpj®uz  "Bfe¡l L¡®R 
Ae¤pªSe �L? ÝLe Bf�e �e®Sl CwÝlS£ L�ha¡®L Ae¤pªSe h®me?'  Ýkje pÇfË�a OV®m¡ j¡u¡�j �hnÄ�hcÉ¡m®ul p¡åÉ 
f¡®Wl Bp®lz  Cw®lS£®a LM®e¡ �mMa¡j e¡z  k�cJ Ae¤h¡c Lla¡j c¤-alg¡Cz  Ýk ph S£�ha j¡�LÑe L�hl L�ha¡ 
Ae¤h¡c Lla¡j, a¡y®cl p¡®b B®m¡Qe¡l j®dÉ �c®uCz Hyl¡, �h®noa pjL¡m£e J al¦Zall¡, HL pju Bj¡l �e®Sl 
ÝmM¡ pð®å BNËq£ q®me ü¡i¡�hL ÝL±a§q®mz Ýk®qa¤ c¤-alg¡C Ae¤h¡c Lla¡j, HL�ce �e®Sl L�ha¡J Ae¤h¡c 
Ll®a hpm¡jz j¤q§®aÑ h¤Tm¡j H fË¡u Apñh L¡Sz 
 Ae¤h¡c pð®å Nsfsa¡ h¡P¡m£l HLV¡ e¡L-�nVL¡®e¡ B®R, Ýkje f¡W®Ll, Ýaj�e ÝmM®Llz k¡ HC HL¤n 
na®L M¤hC Ýp®L®m cª�øiÂ£ j®e quz  HL�ce Lb¡u Lb¡u Aˆ¤lc¡ (p¡q¡) hm�R®me, " h¡wm¡ p¡�qaÉ®r®œ Ae¤h¡cL 
q®m¡ aªa£u ÝnËZ£l e¡N�lL'z Ae¤h¡c LjÑÝL pª�øn£m i¡h¡ que¡, k¡®L creative misreading h¡ pª�ødjÑ£ f¡Wœ¤�V hm¡ 
k¡u, a¡l ÝL¡®e¡ S¡uN¡C N'Ýs J®W�e h¡wm¡ p¡�q®aÉz  AbQ Aa£a i¡l®al hý p¡�qaÉ J �nÒfLjÑ HCi¡®h, Ýk±blQe¡ 
J Ae¤lQe¡l j®dÉ �cÝu N®s E®W®Rz  Ýk®qa¤ Bj¡®cl L�ha¡ ÝnM¡®e¡ qu - "HM¡®e L�h �L hm®a ÝQ®u®Re h¡ L�h �L 
Ýi®h®Re' ÝnËZ£l �S‘¡p¡l j®dÉ �c®u, a¡y®LC ÝnËù Ae¤h¡cL i¡h¡ qu �k�e Br�lL Ae¤h¡c L®le h¡ a¡®a �hnÄ¡p 
l¡®Mez  Ae¤h¡c Bl i¡o¡¿¹l HL �S�ep eu, Ae¤h¡c HL fË�œ²u¡ k¡ ÝpC �h�Qœ V¡®e®ml j®a¡ ec£l e£Q �c®u Bj¡®cl 
Jf¡®l h¡ AeÉ HL i§M®ä AeÉ nq®l �e®u �N®u Ýa¡®m Bl Bjl¡ h¡p h¡ ÝVÌe Ýb®L Ýe®j ÝQ¡M Ýj®m Qj®L k¡Cz  
Br�lL Ae¤h¡c Ýh�nli¡N pj®u ÝpV¡ Ll®a hÉbÑ quz   

ÝkV¡ mrÉi¡o¡ (target language) Bl ÝkV¡ p§œi¡o¡ (source language)  -  HC c¤®V¡ i¡o¡l ac¡e£¿¹e 
p¡�qÝaÉl l©f®lM¡ pð®å Ae¤h¡cÝLl HLV¡ i¡®m¡ d¡lZ¡ b¡L¡ clL¡lz öd¤ Cw®lS£ i¡o¡ S¡e¡ b¡L®mC 
Cw®lS£®a/Cw®lS£ Ýb®L Ae¤h¡c Ll¡ E�Qa euz  ÝL¡®e¡ HLV¡ Cw®lS£ i¡o¡J HC fª�bh£®a ÝeCz  AÝØVÌ�mu, j¡�LÑe, 
c�rZ B�gËL¡e, L¡e¡X£u, LÉ¡�l�hu¡e, i¡la£u, �hË�Vn - fË®aÉLV¡ Cw®lS£ �iæz Ýkje dl¡ k¡L, k¡yl Cw®lS£ L�ha¡l 
�hcÉ¡ �V Hp H�mu®V H®p Ýno q®u ÝN®R, p¡ÇfË�aL j¡�LÑe h¡ L¡e¡X¡l (h¡ Hje�L �hË�Vn) ÝL¡®e¡ L�ha¡l Ae¤h¡®c  
a¡yl q¡a e¡ ÝcJu¡C i¡®m¡z HLCi¡®h ÝL¡®e¡ pjp¡j�uL h¡P¡m£ L�hl L�ha¡l Cw®lS£ Ae¤h¡cJ a¡yl Ll¡ E�Qa e¡ 
ÝLee¡ �hÝcn£ p¡�q®aÉl �h�iæ d¡l¡l ÝL¡eM¡eV¡®a E�e BS®Ll HC h¡P¡m£ L�h®L Ýgm®he ÝpC d¡lZ¡ a¡yl ÝeCz  
HR¡s¡J A®e®L AeÉ �h®cn£ i¡o¡l L�ha¡l Cw®lS£ Ae¤h¡c Ýb®L h¡wm¡u i¡o¡¿¹l/i¡h¡¿¹l L®le j§m fËbj i¡o¡V¡l 
pð®å HaV¤L¤ d¡lZ¡ e¡ Ýl®Mz HC pjÙ¹ L¡l®Z h¤Ü®ch hp¤, Al¦Z �jœ, ÝSÉ¡�ajÑu cš - Hje 5-6 Se R¡s¡ L¡®l¡ 
Ae¤h¡c NËqZ Ll¡ L�We q®u f®s B®S¡z  
 

 
Jq¡Ýu¡l j¡u¡�j �hnÄ�hcÉ¡m®u L�ha¡f¡®Wl fl �hnÄ�hcÉ¡m®ul L�h J AdÉ¡fL®cl fË®nÀl Eš®l BkÑe£mz 
 

�e®Sl L�ha¡l Ae¤h¡Ýc q¡a �c®u ph®Q®u h®s¡ Ýk A¿¹l¡u H®m¡ ÝpV¡ pw×Lª�a pwœ²¡¿¹z j¡u¡�j �hnÄ�hcÉ¡m®ul 
ÝpC f¡®W Hph �hou �e®uC fËnÀ EW®m¡z A®eL R¡œ-R¡œ£ H®p�R®m¡ ÝpC påÉ¡uz  qmO®l Y¤®L i¡®m¡ m¡N�R®m¡ Ha 
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L�ha¡®fËj£ j¡e¤o®L Ýc®Mz  L�ha¡ fs¡l pju ÝcMm¡j ÝL¡®e¡ ÝL¡®e¡ R¡œ-R¡œ£ Ýe¡V �e®µRez  jS¡ Ýfm¡jz  A®eL 
pju Bj¿»ZL¡l£ AdÉ¡fL h¡ AdÉ¡�fL¡ JyÝcl �h®no ÝL¡®pÑl R¡œ-R¡œ£®cl HCph f¡ÝWl Bp®l Ýk®a h®mez f®ll �ce 
LÓ¡®p B®m¡Qe¡ qu, fËÝnÀ¡š®ll Bpl quz Ýkph R¡œR¡œ£l¡ L�ha¡f¡®Wl Bp®l H®p�R®me a¡®cl HLV¤ Ýhn£ eðl 
ÝcJu¡J (Ýœ²�XV) quz  L�ha¡ h¡ fl£r¡j§mL p¡�qaÉ pð®å BNËq S¡�N®u l¡M¡l HC pjÙ¹ fÜ�a M¤h L¡kÑLl£z  

A�a pÇfË�a O®V k¡Ju¡ "f�l�hou£ L�ha¡ B®¾c¡m®el' Ýf¡VÑ®g¡�mJ Ýb®L B�j HLV¡ L�ha¡ f�s - 
"OeheS'z  Cw®l�S Ae¤pªSÝe "woodense'z  fË�a hp®¿¹ p¤¾clh®e fË¡u q¡S¡l M¡®eL Ýj±�m h¡ÝOl iu ANË¡qÉ L'Ýl 
S£�hL¡l a¡�N®c SÂ®m �N®u jd¤ pwNËq L'Ýl BÝeez Ýk L®uL pç¡q a¡l¡ SÂ®m Ýj± ®M¡y®Se, Ýj±�m-Øœ£l¡ p¡j�uL 
ßhdhÉ f¡me L®lez HC a®bÉl Jfl �i�š Ll¡ L�ha¡u SÂm, Ýj±�m, Ýj±�m-Øœ£, h¡O, he, plL¡l, he�hi¡N, 
Ýj±j¡�R, jd¤, he�h�h fËiª�a hÙ¹¤ J �houi¡he¡l j®dÉ S¡Ýml jÝa¡C S�Vm p¡j¡�SL, S¡N�aL, l¦fL£ J e¡¾c�eL 
pÇfLÑÝL Ahmðe LÝl HC L�ha¡z  HM¡®e üi¡haC A®eL p¡w×Lª�aL fËpÂ H®p k¡uz  p¤¾clh®el NË¡j£Z pj¡®Sl 
BbÑ-p¡j¡�SL L¡W¡®j¡, üÝÒf¡f¡SÑe£ ü¡j£®cl Jfl Ýj±�m-Øœ£®cl �eiÑla¡ B®j�lL¡l �mh¡l¡m BVÑ®pl AdÉ¡�fL¡ �L 
R¡œ£l f®r L®a¡V¡ Ýh¡T¡ pñh? Bh¡l f¡n¡f¡�n pÇf§ZÑ E®ÒV¡  a¡vfkÑ J fË�ahåLa¡J l®u®Rz  j¡aªa¡�¿»L, 
Ýf±š�mL hý-DnÄlh¡Ýcl Ýcn i¡laz  ÝpM¡®e ApwMÉ j¡aªl©�fe£ Ých£ B®Re k¡yl¡ pj¡®Sl ÝQ¡®M p¡j�øL J S¡N�aL 
rja¡l fË�ai§z  Ýk h¡®Ol i®u Ýj±�ml¡ iu¡aÑ, ÝpC h¡OC he�h�hl h¡qez HC e¡l£fË¡d¡®eÉl p¡j¡�SL J djÑ£u ¬l¦aÄ 
h¡Ù¹Ýhl pÇf§ZÑ E®ÒV¡®jl¦®az Hhw ÝpV¡J, h¡ HC ßhfl£aÉ, �h®cn£ f¡W®Ll L¡®R Ýf±yÝR ÝcJu¡ L�Wez HC pjÙ¹ Ef¡Q¡l 
J d¡le¡l L¡W¡®j¡ÝL ByL®s d'Ýl Ýk L�ha¡ m�a®u EW®R a¡l ÝLhm i¡o¡¿¹l L'Ýl �L m¡i! �L m¡i N¡c¡N¡c¡ 
g¤V®e¡®V, AÉ¡®eLÝX¡®V i�l®u ÝcJu¡ Ae¤h¡c-L�ha¡ �m®M!  

g®m B�j ÝkV¡ L�l, p¡w×Lª�aL ßhfl£aÉÝL kMe m´Oe Ll¡ pqS q®µR e¡, L�ha¡l ÝpC Awn¬®m¡ h¡c 
�cCz  a¡l hc®m B®p ea¤e Cw®lS£ Awnz ÝpV¡ LM®e¡ q®u J®W h¡wm¡ L�ha¡w®nl Cw®lS£ Ae¤�mMe, LMÝe¡ �p®ej¡l 
i®up-Ji¡®ll j®a¡ HL ül¡¿¹l, LM®e¡h¡ �e®Sl ÝmM¡l f¡�Ù¹n  Bl eu®a¡ pÇf§ZÑ ea¤e HLV¡ Cw®lS£ Rœz  HCi¡®h 
N®s J®W �e®SlC ÝmM¡l ®ke HL �h®c�ne£ p®q¡cl¡z 

j¡u¡�jl HL AdÉ¡fL B®l¡ HL�V Ec¡qlZ �c®a hm®mez aMe AeÉ HLV¡ fËpÂ H®p fs®m¡z ÝpM¡®eJ HL 
Ých£ lÝu®Re - c¤NÑ¡z hÉ¡f¡lV¡ HClLjz  Ých£ �hpSÑ®el �ce NÂ¡l O¡®V HLV¡ ÝQ¡l¡ hÉ¡f¡l O®V k¡l Lb¡ ÝLE ÝLE 
S¡®eez  jªv�nÒf£®cl A®e®L Ýp�ce O¡®V k¡e Hhw �LR¤ Ým¡L h¡ l¡Ù¹¡l Nl£h, Ae¡b �nö®cl q¡Ýa p¡j¡eÉ �LR¤ ¬y®S 
�c®u Jyl¡, Jy®clC Ns¡ j¡®ul �hp�SÑa j§�aÑl j¡b¡V¡ ÝL®V Be®a h®mez  d£j¡e Qœ²haÑ£l hC "L¡yQ nq®ll j¡e¤o'-Hl 
jm¡®V h¡cm f¡m-Lªa Hje HLV¡ B®m¡L�QœJ B®Rz  c¤ÝV¡ Ým¡L X¤h¿¹ j¡®ul ÝL®V Be¡ j¡b¡l A®dÑLV¡ N¡jR¡u 
ÝY®L Sm Ýb®L a¤®m �e®u Bp®Rz  HC j¡b¡V¡C f®ll hRl Bh¡l ÝL¡®e¡ j¡aª®c®q f¤ehÉÑhq©a quz   

Bj¡l HLV¡ L�ha¡u 2-3 fw�š²®a HC �QœLÒf hÉhq¡l L�lz  ec£l j¡�V �c®u Ns¡ ec£j¡aªL Ýc®nl j¡®ul 
j§�aÑ ÝpC ec£®aC �g�l®u �c®u j¡ehpj¡S Ýkje S£heQ®œ²l (circle of life) HL Af§hÑ, �hj§aÑ BQ¡l N'Ýs Ýa¡®m, 
Ýaj�e I �hp�SÑa j§�aÑl j¡b¡ a¤®m H®e a¡®L Bh¡l jªv�n®Òf hÉhq¡l Ll¡l j®dÉ B�j ÝcM®a Ýf®u�Rm¡j - HL 
�nÒfQœ² - circle of artz HMe fËnÀ q®m¡ - ÝL¡e �h®cn£ f¡WL h¤T®a f¡l®he Bj¡l I c¤ m¡C®el üLªa Ae¤h¡c 
f®s, B�j HM¡®e �WL �L Ll®a Q¡C�R? L¡®SC HC pjÙ¹ S¡uN¡u, B�j j§m fw�š²¬®m¡®L h¡c �c®u�Rz h�p®u�R ea¤e 
fw�š²z   

B®j�lL¡u ASpË �fu¡®e¡ L¡lM¡e¡ l®u®Rz a¡yl¡ M¡l¡f q®u k¡Ju¡ �fu¡®e¡l L¡W A®eL pju Ýg®m Ýce, nÙ¹¡ 
c®l �h�œ² L'®l ÝcJu¡ quz ÝpC L¡W �L®eC Bh¡l ÝL¡®e¡ HLV¡ ÝR¡®V¡ L¡lM¡e¡, �nö-Cú¤®ml R¡œR¡œ£®cl SeÉ Ýhq¡m¡ 
h¡e¡uz HC Ec¡qlZ Bj¡u �c®u�R®me HL �fu¡®e¡ L¡lM¡e¡l j¡�mLz  aMe j®e q®u�R®m¡ �nÒfQÝœ²l I S¡uN¡l j§m 
h¡wm¡ c¤-fw�š² Ýg®m �c®u, Cw®lS£ Ae¤pªS®e, B�j qu®a¡ HC �fu¡®e¡L¡®Wl i¡he¡V¡ plhl¡q Ll®a f¡la¡jz  HCC 
q®m¡ Ae¤pªSe, k¡ öd¤ �e®Sl L�ha¡l Ýr®œ eu, A®eÉl L�ha¡ Ae¤h¡c Ll¡l pj®uJ L¡®S m¡®Nz    

 
Ω  Ω ∞  ∞ ∂  ∂ 

 
fË¡u hRl c®nL B®N HL�ce pj£l l¡u®Q±d¤l£ �S®‘p L®l�R®me - B®j�lL¡u "CeØV®mn®el' L¡S ®Lje 

q®µR BSL¡mz  ®L¡®e¡ Øfø Ešl �c®a f¡�l�e ®p�ce pj£lc¡®Lz ®Lee¡ Be¤ù¡�eLi¡®h CeÚØV®mne h¡ pÇf§ZÑ 
CeÚØVmX L�ha¡  Ýaje ®Q¡®M f®s�ez CeÚØV®mne h¡ Ae¤Øb¡f®el d¡le¡V¡ j§ma �nÒf®r®œ öl¦ qu, 1950 cn®Ll 
®L¡®e¡ pj®u (A¿¹a B®j�lL¡u)z  AhnÉ HC a®bÉl �h®l¡�da¡ Ll¡ M¤h pqS ®Lee¡ p¡�q®aÉl ®N¡s¡L¡m ®b®L 
Ae¤Øb¡f®el hÉhq¡l Q'®m Bp®Rz  f¤l¡Z h¡ hËþp§®œl A®eLV¡C ®j±�mL lQe¡ eu, Q'®m Bp¡ Bf¡ap§œq£e lQe¡z  
Bd¤�eLk¤®N �ho·¤ ®c Jyl HL�V L�ha¡u HL�ce BQjL¡ �m®M hp®me - "L¡m lSe£®a Ts q'®u ®N®R lSe£Nå¡ h®e'z 
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hRl �h®nL B®N nlvL¤j¡l j¤®M¡f¡dÉ¡u HLV¡ ®R¡®V¡ B®m¡Qe¡u �ho·¤ ®c'l HC fw�š²®L h®m�R®me - "�l�X�jw m¡Ce'z  
®pV¡ p�aÉC pjbÑe®k¡NÉ, ®Lhm HC ®k ..... fw�š²V¡ lh£¾cËe¡Ýblz     

p¤al¡w Ae¤Øb¡fe hÉhq¡®ll p�aÉC ®L¡®e¡ B�c ®eCz  50 cn®Ll k¤š²l¡®øË J AeÉ¡eÉ ®c®nJ p¡�q®aÉ 
Ae¤Øb¡f®el hÉhq¡l h¡s®a b¡®Lz �L¿º M¤h Be¤ù¡�eLi¡®h (k¡ pj£l J jmu l¡u®Q±d¤l£l fËi¡®h 1990 cn®Ll  
®no¡®dÑ h¡wm¡ L�ha¡u �LR¤V¡ q®m¡) ®mM¡ Hje L�ha¡ ®Q¡®M f®s�ez  HMe ®k®qa¤ �Ql¡Q�la �nr¡u e¡ h�mu¡ f®ll 
âhÉ mJu¡®L Q¤�l h'®m, ®pC ®qa¤ A®e®L Ae¤Øb¡fe �nÒf J p¡�q®aÉl "®j±�mLa¡' ®L �e®u ®j±�mL fËnÀ ®a¡®mez  Hl 
®L¡®e¡ pqS Ešl ®cJu¡ k¡u e¡z ®Lhm HL h¡®LÉ qu®a¡ hm¡ k¡u - c¡c¡, h¡ �c�c, WN h¡R®a Ny¡ ®k ES¡s! 

fª�bh£l e¡e¡ fË¡®¿¹l, h¡�mO�sl e¡e¡ m®ul L¡hÉp¡�qaÉ H®m¡f¡b¡�s fs®a fs®a Bj¡l "®j±�mL' p¡�qaÉ 
pð®å d¡lZ¡V¡ Q'®V ®N®Rz  A�ØVÌu¡l HL e¡j£ p¡�q�aÉL HLc¡ h®m�R®me ®k p¡�qaÉ HL ®N¡fe f¡a¡mec£l j®a¡ - 
HLV¡e¡ h'®u Q®m®R �e®Sl j®a¡, Bjl¡, p¡�q�aÉLl¡ ®Lhm ®k k¡l �e®Sl h¡m�a �e®u ®k k¡l �e®Sl S¡uN¡ ®b®L a¡l  
AZ¤j¡œ Sm a¤®m �eCz  cÉ�e®L®el djÑn¡®Øœl j®a¡ qu®a¡ pjÙ¹ L�h h¡ L�ha¡l ®L¡®e¡ AÉ¡�¾V-jÉ¡V¡l ®eC HC 
fª�bh£®a, �L¿º i¡o¡ J i¡he¡l ASpË pjhÉhq¡l B®R - ®p ®S®e ®q¡L h¡ e¡ ®S®ez pjL¡®m e¡ ®q¡L AL¡®m, pL¡®m 
h¡ �h®L®mz  g®m l�h Bl Ju¡XÑü¡®bÑ ®kje �jm f¡Ju¡ k¡u, ®aj�e �X�Lepe Bl l�h®a, ®h¡c®mu¡l Bl ®f¡-®a, 
l�h J B®¿¹¡�eu j¡Q¡®c¡u, �L S£he¡e¾c J ýCVjÉ¡Ýe, Ci he®g¡u¡ J SSÑ J®f®e - HCi¡®h a¡�mL¡ fª�bh£l hªqšj 
®VÌez ah¤ fËnÀ ®b®L k¡u - LM®e¡ ®S®eö®e j¡e¤o ®Le hýnË¤a h¡ f�Wa A®eÉl fw�š² ®m®M? ®Le �ho·¤ ®c-®L 
lh£¾cËe¡®bl BySm¡ ®b®L Hi¡®h f¡e Ll®a q®m¡? �hc‡ fË¡‘ je®e¡‹Äm �ho·¤ ®Le ®S®eö®e ®M¡m¡h¡S¡®l Hje 
Bf¡a-®Q±kfËÑhª�šl �ecnÑe l¡M®me?   

L¡�lN�l N�Za h¡ �eEj¡�lL¡m jÉ¡®bjÉ¡�V®„l ®m¡L �q®p®h Bj¡l fË�a�euaC j®e qu H SNa Q§ZÑ, �X�ûVz 
HLV¡e¡ fËh¡qj¡e h'®m p�aÉC �LR¤ ®eCz I ®k f¡a¡mec£, ®pJ �h¾c¤ �h¾c¤ Sm �c®u Ns¡z  i¡P®a i¡P®a HL S¡uN¡u 
�N®u Bl ®L¡®e¡ i¡Pe ®eC, q'®a f¡®l ®p flj¡®bÑl BL¡l �h�Qœ J B®f�rLz Hl L¡l®ZC HL S¡uN¡u �N®u 
BL¡®ll p¡®b fËL¡l �j®m k¡u, �e®Sl i¡he¡l p¤fËL¡®n A®eÉl ®j±m L¡®S m¡®N; Bjl¡ ®k �h�µRæ eC, A®eÉl à¡l¡ 
œ²j¡Na h¡�qa, f¡�ma J fËj¡�Za - HC d¡lZ¡l HL ®S¡l¡®m¡ h�qfËL¡n ®c�M f¤el¦�š² J f¤exfËL¡®nz  fË−m®fl Jfl 
fË®mf Q®sz  "lSe£Nå¡' nëV¡J pñha l�hl pª�ø, "L¡m lSe£®a........' m¡CeV¡J ay¡l, ah¤ �ho·¤ ®pV¡ ®ee, H®a l�hl 
fË�a Jyl nËÜ¡ J BLoÑ®Zl fËL¡nC ®p¡µQ¡l quz  HLCi¡®h ýhý �h®cn£ p¤®l l�h �e®SC ®hy®d�R®me - "f¤l¡®e¡ ®pC 
�c®el Lb¡'l j®a¡ ASpË N¡ez HLCi¡®h p�mm ®Q±d¤l£, ®qj¿¹ j¤®M¡f¡dÉ¡u, l¡ým ®ch hjÑ®Zl hý hý N¡e J N¡e¡wnz  
Bl kMe p®Qaei¡®h "Ýj±�mL' p¡�qaÉ �ejÑ¡e L'�l Bjl¡, qu®a¡ ÝcM¡ k¡u Hje "Ýj±�mL' fª�bh£l AeÉ®L¡Ýe¡M¡®e AeÉ 
HLSeJ Hje L'Ýl h'Ýp B®Rez qu®a¡ Bj¡®cl A®eL B®NCz Hl Ec¡qlZ i¤�l i¤�lz  Ýaje "Ýj±�mL'ÝL Bl 
"Ap£j Ýj±�mL'J hm¡ k¡u e¡z a¡l e¡j - A‘¡e Ýj±�mLz 

 

 
j¡u¡�j �hnÄ�hcÉ¡m®u Ae¤pª�Sa L�ha¡ fs®Re ÝmMLz 
 
HC fËp®Â h¤Ü®ch hp¤l "Øjª�al fË�a' L�ha¡V¡l Lb¡ Bh¡l EW®hz hýL¡m B®N fs¡ HC L�ha¡l fË�a 

Bj¡l eSl L¡®s HL B®j�lL¡e k¤hL, 2007-Hl p¡u¡®q²z  S¡e®a f¡�l HL A®fr¡al A®Qe¡ j¡�LÑe L�h SSÑ 
A®f®el Lb¡, �k�e h¤Ü®c®hl pjhup£ Hhw œ²jn k¡yl L�ha¡l ¬Zfe¡ R�s®u fs®R fª�bh£l e¡e¡ÝL¡®Zz  AÝf®el p¡®b 
1960-61 p¡®m �eE CuLÑ nqÝl h¤Ü®c®hl hå¤aÄ quz �eE �X®lLÚn¾p fËL¡ne£ h¤Ü®c®hl HLV¡ hC Ll¡l Lb¡ 
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i¡h�RÝm¡z �L¿º Jyl Cw®lS-CwÝl�S®L �LR¤V¡ B®j�lL¡e L'Ýl �e®a A®fe®L fËL¡ne£l LZÑd¡l h¤Ü®c®hl f¡ä¤�m�fV¡ 
�c®u�R®mez A®f®el p¡®b h¤Ü®c®hl B®m¡Qe¡ Qm®a b¡®L, HL pju �eE �X®lLn¾p J h¤Ü®ch c¤S®eC qu®a¡ 
f¡lØf�lL BNËq q¡�l®u Ýg®mez �L¿º A®fÝel j®dÉ p’¡�la q'Ýa b¡®L h¤Ü®c®hl L�ha¡l �LR¤ h£Sz  
fÉ¡�mj®V„Q¤u¡m h¡ A�d�m�fL HL fÜ�a®L AÝfe h¤Ü®c®hl "Øjª�al fË�a' L�ha¡V¡ Ýb®L �eSü HLV¡ L�ha¡ �ejÑ¡e 
L'Ýl Ýeez  Hph Bj¡®cl AS¡e¡ �R®m¡z e¡ S¡e®ae ÝL¡®e¡ h¡P¡m£, e¡ ÝL¡®e¡ B®j�lL¡ez  Bj¡l HC al¦Z hå¤ - 
fÉ¡V �LÓ®g¡XÑ (Pat Clifford) �eSü N®hoZ¡l j¡dÉ®j Hph abÉ M¤yÝS Ýhl L®lez  B�j k®a¡V¡ pñh p¡q¡kÉ L�l, 
�h®noa h¤Ü®ch-LeÉ¡ cju¿¹£ hp¤ �pw-Hl p®Â Ýk¡N¡®k¡N L�l®u �c®uz  Hph Lb¡ fÉ¡V J B�j - c¤S®eC h¡lh¡l 
�m®M�Rz c¤C fËu¡a L�hl  O�eù¡l i§aV¡ Ýk Bj¡®cl O¡®s B®S¡ ÝQ®f h'Ýp B®R ÝpC E®šSe¡ Ýb®L B�j A¿¹a 
pÇf§ZÑ j¤š² q'Ýa f¡�l�ez  pÇfË�a B®l¡ HLV¡ Aá¤a OVe¡ OVÝm¡z BQjL¡Cz 

A®ØVÌ�mu¡l HL e¡j£ L�h �fV¡l hÝum (Peter Boyle)z  E�e HL�ce �mMÝme Ýk B®j�lL¡l ÝgÓ¡�lX¡u HL 
L¤h¡e L�h b¡®Le - ÝM¡®p ÝL¡®pl (José Kozer); Jyl HLV¡ �hMÉ¡a L�ha¡ B®R  -AÉ¡�ej¡, SSÑ A®f®el SeÉz ÝpC 
L�ha¡ SSÑ A®f®el ÝpC L�ha¡l à¡l¡ pwœ²¡�ja k¡ h¤Ü®c®hl "Øjª�al fË�a' Ýb®L N'Ýs E®WÝRz �fV¡l C¾V¡l®e®V fÉ¡V 
�LÓ®g¡®XÑl fËhåV¡ M¤y®S f¡e, M¤y®S f¡e Bj¡®Lz  E�e ÝM¡®p ÝL¡®p®ll L�ha¡l Cw®l�S Ae¤h¡c Bj¡u f¡W¡ez �LR¤ 
fËnÀJ B®R Jyl h¤Ü®ch-A®fe fËp®Âz  Eš®l B�j �m�M - h¡wm¡ Ýb®L j¡�LÑe Cw®l�S, ÝpM¡e Ýb®L HØf¡�eJm q'Ýu 
A®ØVÌ�mu Cw®l�Sl j¡dÉ®j ÝM¡®pl L�ha¡V¡ �L Bh¡l �g®l Ýk®a f¡Ýle¡ h¤Ü®c®hl h¡wm¡u? HC �gl�a-k¡œ¡l 
pñ¡he¡u �fV¡l h®um J ÝM¡®p ÝL¡®pl Be¾c ÝQ®f l¡M®a f¡®le�ez L�ha¡V¡ HM®e¡ h¡wm¡u Ae¤h¡c L'l¡ qu�e 
pÇf§ZÑ, a¡C h®u®ml Ae§�ca Cw®l�SV¡C �cm¡j - 
 

José Kozer 

 

ANIMA FOR GEORGE OPPEN 

 

Rugged landscape and, despite the excess of rugged landscape,  

face like jagged rock, I spend  

the morning (in transit)  

reading George Oppen. 

 

A piece of fruit the size of Buddha, I don’t dare open my mouth,  

nothing is bite-size, it might  

be wax or lead, fruit of a  

Bodhisatva, the poem of  

George Oppen based on  

a poem of Buddhadeva Bose,  

jagged as Oppen’s face, a  

smooth-skinned fruit, the  

flower’s ovary wrinkles to  

transform into fruit, I know  

for certain that in the shining  

brilliance I’ve seen the apples  

of Cezanne (red yellow  

red in their darkness.) 

 

There is this guy in the train to Munich reading my book of  

poems: no other voice can  

be heard, a moment beyond memory,  

you can hear a fly’s wing  

brush the hardest rock, settle  

among the black ash of Fujiyama:  

its buzzing embed itself into the  

intimacy of metal (railway track).  
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We go forward, nonetheless. Page 94.  

The train furiously intent on the speed  

needed to reach its destination  

Oh Bodhisatva. 

 

Invocation: George Oppen, concomitant light, lift one of Cezanne’s  

apples to your mouth (the painting  

stays intact: already it is beyond  

memory): two cones of light, hunger  

in unison (one omnimode) chew  

the dodecahedron, from your  

other side (you are dead):  

(in any direction you like) spit  

three seeds: three seeds, George  

Oppen, and what then? Alight.  

Kant has just kissed his servant  

on the mouth. And in the heavens  

Ephraim and Esther are the gills  

of two fish opening on resurrection.  

Everything is joined together. I close  

the book. Next stop Marienplatz  

(my fingers crossed against you,  

Dachau): and beyond the tracks  

as I go to meet it, where cows  

             graze, something extraordinarily new.   

 
"hªš pÇf§ZÑ' q®m¡ - Hje LrÝe¡ hm®h¡ e¡z Circle of life - JV¡ h¡®S Lb¡z   AdÑ�nr¡l Lb¡z  hªš HL 

�höÜa¡z h¡Ù¹h Bp®m L¤äm£z k¡l j®dÉ �c®u S£he H�N®u k¡u Bh¡l �f�R®uJ k¡u HL ea¤e O¡®V ÝkM¡®e B®NJ 
ÝL¡®e¡�ce ÝL¡®e¡ HL al£ H®p �i®s�R®m¡z qu®a¡ AeÉ L¡l®Zz HLb¡J j®e l¡M®a q®h - k�c A®fe a¡yl �e®Sl 
L�ha¡l (k¡ �L¿º h¤Ü®c®hl L�ha¡l ÝQ®u hým¡w®nC Bm¡c¡, i¡®h, fËL¡®n J AhnÉC i¡he¡u) n£®oÑ h¤Ü®c®hl "Øjª�al 
fË�a'l L¡®R GZü£L¡l e¡ Ll®ae HC L¤u¡n¡L¤äm£l Lb¡ Bjl¡ S¡e®aJ f¡la¡j e¡z  Ýp q®a¡ N®hoZ¡l �houz 
Ýh�nli¡N L�hC Hi¡®h GZü£L¡l L®le e¡z Bjl¡ ph Bp®m I "e¡ f�s®m dl¡'l c®m e¡j ÝmM¡®e¡ "Ýj±�mL' L�hz 

 
Ω  Ω ∞  ∞ ∂  ∂ 

 
Hi¡®hC EW®h "f¡�Ù¹®nl' (pastiche) Lb¡z  l¡®al f¡Ù¹¡, AbÑ¡v k¡ �Le¡ Ca¡m£u M¡h¡l, ÝkV¤L¤ h¡L£ f®s 

lC®m¡, f®ll �ce jdÉ¡®q² ÝpC h¡p£ f¡Ù¹¡l p¡®bC AeÉ¡eÉ h¡p£ l¡æ¡l V¤L®l¡V¡Ll¡ �j�n®u, B®l¡ �LR¤ ea¤e jnm¡ h¡ 
Ef¡c¡e Ýk¡N L'Ýl, g¤�V®u ßa�l qu - f¡�Ù¹�QJ (pasticcio)z  AÝeLV¡ Bj¡®cl "�MQ¤�s' �L "OÉ¡yV' h¡ "m¡hs¡'l j®a¡z  
ÝpC f¡�Ù¹�QJ Ýb®LC H®p®R "f¡�Ù¹n' në J d¡lZ¡z  Aa£Ýal �n®Òfl p¤®a¡-�g®a, MsL¤®V¡ BS®Ll �nÒf£ c¤i¡®h 
hÉhq¡l L®le - ÝSÝe J e¡-ÝS®ez  ÝS®e hÉhq¡l Ll¡ �nÒfÝLC Ýk f¡�Ù¹n hm¡ k¡®h Hje euz  Qm�µQ®œ k¡l Ec¡qlZ 
i¤�lz H¬®m¡®L �l®jL, AÉ¡X¡f®Vne CaÉ¡�c hm¡ quz  ÝhËn®Vl e¡VL Ýb®L A�S®an Ýk "e¡VÉL¡®ll på¡®e R�V Q�lœ' 
L®l�R®me a¡®L LaV¡ f¡�Ù¹n hm¡ k¡u LaV¡ h¡P¡m£LlZ H �e®u aLÑ q®a f¡Ýlz HLCi¡®h nlvQ¾cËl "Ýchc¡p'-Hl 
HL¡�dL Qm�µQœ¡ue®L f¡�Ù¹n hm¡ k¡u e¡, Ga¤fZÑ ÝO¡®ol "öi jqla' R�hV¡J BN¡b¡ �MË�ØVl N®Òfl (The Mirror 

Crack'd from Side to Side k¡l n£oÑL �Le¡ Bh¡l Bm®gËX ÝV�ep®el L�ha¡ Ýb®L ÝeJu¡) J ÝpC NÒf�i�šL 
R�hl (The Mirror Crack'd) h¡P¡m£l©f, f¡�Ù¹n eu, �WL Ýki¡®h �hË�Vn �nÒf£ ÝX¡l¡ LÉ¡�lwVe J a¡yl p¡®b ÝmML 
�mVe ØVÌÉ¡®Ql pÇfLÑ �e®u, JyÝcl S£he£�i�šL Qm�µQœ "LÉ¡�lwVe'-J eu;  hlw lh¡VÑ h¡eÑ®pl Lb¡-p¤l l�h Ýki¡®h 
hÉhq¡l L®l�R®me a¡®L f¡�Ù¹n hm¡ k¡u �LR¤V¡; HLCi¡®h Ýj¡vp¡ÝaÑl fÉ¡ÝØV¡l¡m (pñha ehj �pÇge£) Ýb®L p�mm 
ÝQ±d¤l£ �L®n¡®ll SeÉ "Cae¡ e¡ j¤T®p a¤ Ýfu¡l hs¡/ ÝL jÉ¡u CL B�nL BJu¡l¡' lQe¡ L®l�R®me Ýk fÜ�a®a a¡®L 
f�Ù¹n e¡ h®m Ef¡u ÝeCz  HLCi¡®h e¡-ÝS®eJ f¡�Ù¹n hÉhq¡l qu, a®h ÝpV¡®L f¡�Ù¹n hm¡ k¡®h �Le¡ Ýp fËnÀ Ýb®L 
k¡uz  p¡�qaÉ Ýr®œ f¡�Ù¹®nl Ec¡qlZ i¤�l i¤�lz   
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1990 cn®L p¾c£fe Q®�¡f¡dÉ¡u L®uLV¡ f¡�Ù¹n NcÉ Ým®Me - Ýkje j¡ÝLÑ®Sl EfeÉ¡p "Love in the time 

of cholera' Ýb®L "L®ml¡l �ce¬�m®a ÝfËj', k¡®L AeÉœ "Øf¤g-e®im¡' hm¡ q®u®R, k�cJ Bj¡l j®e qu f¡�Ù¹n-NcÉ 
�q®p®hC a¡l hZÑe¡ Ýh�n ü¡i¡�hLz HC EfeÉ¡pV¡ÝL ÝL¾cË L'Ýl HLV¡ jS¡l Øjª�a B®Rz  "L®ml¡l �ce¬�mÝa ÝfËj'-
Hl HLV¡ f¡nÄÑQ�lœ al¦Z L�h BkÑe£m, Ýk �eu�ja nÈn¡®e k¡u Hhw jªaj¡e¤®ol M¤y�Ve¡�V V¤ÝL l¡®Mz  p¾c£fe kMe 
hCV¡ �mM�R®me ÝpCpj®u Bj¡l k¡a¡u¡a �R®m¡ Jyl ÝQam¡l h¡�s®az  NcÉ-pð®å f¡laf®r Ae¡NËq£ HL EV®L¡ al¦Z 
L�hl p®Â p¾c£f®el ÝpC ÝØeqhvpm hå¤®aÄl p�aÉC ÝL¡®e¡ j¡b¡j¤ä¤ ÝeCz  ÝLhm ÝL¡®e¡ EfeÉ¡®p I Bj¡l fËbj J 
Ýno Ýl¡m-ÝfÔz  ÝpC pju Jyl B®l¡ HLV¡ Sh¡h£-fËqpe EfeÉ¡p "SÂ®ml �cel¡�œ' fs®a �c®aez Hhw M¤y�V®u fs®a 
qÝa¡z ÝLee¡ p¾c£fe ÝpM¡e Ýb®L fËnÀ �S®‘p Ll®aez HC EfeÉ¡pÝLJ Ýe�ah¡QL f¡�Ù¹n hm®a �àd¡ Ll®h¡e¡ BS, 
ÝLee¡ hCV¡ p¤e£m N®Â¡f¡dÉ¡u J paÉ�Sv l¡®ul "Al®ZÉl �cel¡�œ'l fË�a-L¡�qe£z  HLCi¡®h L®uLSe �hMÉ¡a �hn-
naL£ ÝmM®Ll e¡e¡ lQe¡®L flhaÑ£L¡®m f¡�Ù¹n �q®p®h hÉhq¡l Ll¡ q®u®Rz Hy®cl j®dÉ Ýq¡ÝqÑ mÉ¤C Ýh¡ÝMÑp, j¡®pÑm 
fË¦Ù¹,  gË¡eÚS L¡gL¡ J �jm¡e L¤®¾cl¡ AeÉajz f¡�Ù¹n �e®u A®eL hC ÝmM¡ q®uÝRz p¡ÇfË�aL®cl j®dÉ k¤š²l¡®øËl 
C�äu¡e¡ �hnÄ�hcÉ¡m®ul HL SjÑZ-hw®n¡á§a AdÉ¡�fL¡ C®ÂhNÑ qØV¡®ll hCV¡ f�ÕQj£ q®mJ ÝL¡Ýe¡ �h®no Ýcn ÝOyo¡ 
euz e¡j - Pastiche: Cultural Memory in Art, Film, Literature (2001) z 

 

 
 
�L¿º fËnÀ HC Ýk f¡�Ù¹®nl fËpÂ ÝLe a¤mm¡jz Bp®m f¡�Ù¹n �h�iæ Ýcn J L¡®ml Ýhs¡ Vf®L �N®u HLV¡ 

p¡w×Lª�aL Øjª�a®L AeÉ lQe¡ h¡ Øjª�al Jfl B®l¡f Ll®a f¡®lz HV¡ L�h®L p¡q¡kÉ L®lz fËb¡�pÜ EµQ¡lZ Ýb®L 
Ýh�l®u k¡h¡l HLV¡ ¬çclS¡ M¤®m Ýcu f¡�Ù¹n, N¡t O�eùa¡u �jn®a Ýcu B¿¹SÑ¡�aL �nÒf-p¡�q®aÉl SN®al p¡®bz  
Ýhs¡q£e i¡®h �jn®a Ýcuz Bl ÝpM¡e Ýb®LC Bf¡a-ea¤e ÝmM¡l S¾jz B®S¡ Ýk A®eL p¡�qaÉ-f�äa j¡C®Lm 
jd¤p§ce®L h¡wm¡l fËbj J flj fl£r¡L�h h®me a¡l L¡lZ �L¿º A®eLV¡C HC fËb¡l Ýh�sj¤�š²z  ÝcM¡ k¡®µR "�höÜ 
p¡�qaÉ' h®m fË¡u �LR¤C que¡z Bh¡l HV¡J �WL Ýk V¤L�m p¡�qaÉ, hÂ¡ue CaÉ¡�cl p¡®b f¡�Ù¹®nl HLV¡ p§rÈ 
�hi¡Se®lM¡ l®u®Rz Lj-fs¤u¡ h¡ g¡y�Lh¡S p¡�q�aÉÝLl ÝpV¡ QV L'Ýl eS®l fs®he¡ Bl ÝpM¡e Ýb®LC öl¦, k¡®L 
hm¡ k¡L ÝmM®Ll "fËLªa fcØMme'z      
 


