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In fact, it is little wonder that Ashbery has felt attracted to de Chirico, since they
share a wide range of obsessions. Traveling and the passing of time have become
major preoccupations for both, and they have associated these in a very similar
way.....Many of Ashbery's poems feature passages that recreate that wait in
stations ("Melodic Trains" in Houseboat Days) or describe a metaphysical
landscape as seen from a train.... Trains constitute an alternative timing system
and at the same time they are subject to human delay" _ «Sif5tain(e =7 G
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